
 

 

 

 

INTRODUCTION 
by László Norbert Nemes 

 

 

Dear Reader! 

 

Eight months ago, I wrote my first recommendation for Teréz Tóth's excellent 

contribution to publish the work of ethnomusicologist and music pedagogue, Dr 

Chong Pek Lin, which was followed by another publication on the Asian 

Kodály Music Academy Online Symposium in August by Albert Tay. It is a 

great pleasure to see that the writings of Teréz Tóth have now grown into a 

series. Thousands of thanks to the author and the editorial staff of Parlando 

respectively.  

 

This paper, similarly to the publicist's previous writings and translations 

enriches the Hungarian literature on international Kodály adaptation with new 

topics. The significance of this, as I mentioned earlier, that we, Hungarians can 

get new, fresh impulses viewing the new horizons of Kodály's epoch-making 

conception in the current music pedagogical aspirations in the world. They turn 

our attention to seemingly neglected areas such as for example, voice training 

for adolescent boys. I have been following Anthony Young’s work myself for 

about ten years now, and every time I hear “his boys” sing, I wonder how 

unfortunate it is that we don’t have more people at home with his knowledge 

that empowers adolescent boys struggling with lots of inhibition and the hatred 

of singing so as to stimulate and help them survive a critical period of mutation.  

 

Why is that? Well, so that we can hear more about the high school community 

singing with great joy, and so that secondary classroom music education will 

not be exhausted with passing a bit of ounce of music history and music theory 

to young people, but finally the subject of music education should be about 

active music making in the spirit of Kodály's pedagogy. 
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FOREWORD FOR PAPER FOR ANTHONY YOUNG’S PAPER 
 

The Kodaly Approach to Music Education is built on embedded processes of 

singing; it is understood that singing has a direct impact on the development and 

refinement of music thinking and intelligence. However, participation and 

learning in music can be hampered for many boys due to the changes – 

physical, social, personal – associated with maturation. In this paper, Dr Young 

interrogates historical perspectives on boys’ singing in a manner which allows 

educators to more fully understand inherited attitudes and values. The author 

then carefully evaluates relevant contemporary research and thinking in this 

area and offers a clear summary of practical points for music educators, 

particularly within the school context. Among other ideas, kinaesthetic 

practices, the learning environment, the role of social learning and an 

understanding of preferred learning styles are identified as key methodological 

considerations to support boys’ learning throughout the period of vocal 

transformation. Dr Young emphasises the role of the educator in student 

learning: “It is imperative that the teacher who wishes students to use their 

voices possesses the skills to empower them to use their voices successfully”. 

This is a succinct and clearly written paper with important messages for all who 

use the human singing voice in education and learning.  
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